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The accordion that originated as a folk instrument is really so much more than that. It has evolved from 
a folk instrument and is now seen in a wide range of settings such as education, film, orchestras and 
symphonies. It’s a versatile instrument capable of many genres of music including Classical, Jazz, Folk, 
Italian, French, German, Russian, Tejano and much more. 
 

The accordion can do so much more than simple polkas. 
 
The accordion has the same learning benefits musically as other instruments.  The uniqueness of the 
instrument however provides aspects that go beyond most other instruments. 
 
 

The accordion, like the piano, is a great instrument to teach music fundamentals: 

 It’s a unique instrument that is extremely versatile. 

 Its versatility includes classical, jazz, folk and ethnic music. 

 It’s capable of playing without accompaniment, but also utilized for duets, ensembles and orchestras. 

 It’s a very portable instrument.  

 Like the piano, it’s an excellent instrument for teaching the fundamentals of music. 

 Learning the accordion in combination with the piano or violin is an excellent way to enhance and 

accelerate the learning of music fundamentals. 

 The bowing of the violin is similar to how the bellows are used on the accordion for phrasing, 

dynamics and expression. 

 Formal courses of study for the accordion have been developed that systematically teach the 

fundamentals of music using a classical approach. 

 The same progression of learning applies to the accordion as other instruments.  Musical aspects 

include phrasing, fingering technique, dynamics, chord theory, key signatures, practice techniques, 

memorization and all other aspects of classical music training. 

 The course of study introduces musical concepts for each piece of music in a progressive fashion. 

 It develops a large degree of manual dexterity and strength. 

 It’s capable of playing complex classical music requiring sophisticated finger work for both hands. 

 The instrument marries well with most other instruments, particularly the violin. 



  

The Uniqueness of the Accordion: 

 The accordion provides the ability to learn and play the melody line, bass and rhythm simultaneously. 

 A concert model accordion has the equivalent of seven octaves.  

 The left hand oompah sound that everyone is familiar with is only one option.  In addition to the rows 

of major, minor, 7th and diminished chords are two rows of single notes certainly capable of playing a 

standard bass line. 

 The potential to learn the Circle of 5ths exists, which is the way the standard accordion left hand, is 

configured.  

 It is the bellows that is probably the most unique aspect of the accordion.  

Through the use of the bellows: 

o It’s the key component of the instrument.  The bellows allows the performer to be 

expressive with accents, crescendo’s decrescendos and a wide dynamic range and when 

utilized well, is quite impressive. 

o It’s a wind instrument that teaches breathing. 

o It is capable of a large dynamic range. 

o It allows the performer the ability to be extremely expressive. 

 

 

 

 

 

 

 

 

 

 

 

 

 



Accordionists Play Serious Venues 

 

MURL ALLEN SANDERS 

 

 

 

 

MURL ALLEN SANDERS is a free-lance musician, composer, teacher and 

recording artist who has been active in the Seattle area music scene and 

across the United States, Canada, England and Japan for over thirty years. 

Murl has worked with such diverse artists as Chuck Berry, Etta James, Il 

Divo, Glenn Yarbrough, Leroy Bell, Lee Oskar, Merrilee Rush, Peter 

Duchin, The Von Trapp Children, Theodore Bikel, Leslie Gore, Todd Simon, 

Barbara Lamb, to name a few. 

Murl teaches privately and is also adjunct faculty at Cornish College of the 

Arts and Shoreline Community College in Seattle.  He received a grant 

from the Seattle Mayor’s Office of Arts and Cultural Affairs to write a 

piece for chorus and symphony orchestra which premiered May 2, 2010 

with Orchestra Seattle/Seattle Chamber Singers. 

Murl received a 2010 and 2009 ASCAP plus award for his concert 

compositions from the American Society of Composers, Authors and 

Publishers. 

He’s been performing his jazz-influenced orchestral compositions 

Accordion Concerto No. 1 with Cascade Symphony and Everett Symphony 

and Accordion Concerto No. 2 with Orchestra Seattle. 

Excerpt from Murl Sanders website:  http://murlallensanders.com 

 

 

 



 

 

 

Jessica Faltot 

Guest artist with the Dallas Wind 

Symphony, performing at the 

Mort Meyerson Symphony Hall.   

Jessica started accordion lessons 

at the age of 9 and was playing 

virtuouso level compositions by 

age 12, winning competitions at 

the State and National levels. 

Jessica also plays frequently for 

local musicals such as Fiddler on 

the Roof for the McKinney 

Summer Musicals. 

 

 

 

 

 

 

 

Henry Doktorski is one of the leading concert accordionists 

in the United States and a recognized figure in international 

classical accordion circles.  His performances on accordion 

include the Pittsburgh Symphony Orchestra, the 

Tanglewood Festival Orchestra, the Cleveland Chamber 

Symphony, the New Philharmonic Orchestra (Glen Ellyn, 

Illinois), to mention a few. 

He has recorded with the Cleveland Chamber Symphony 

and the Pittsburgh Symphony (you can hear him on the 

Sony Classical hit CD Cinema Serenade with violinist Itzhak 

Perlman). 

Excerpt from Henry Doktorski website: 

http://www.henrydoktorski.com/accordion.html 

 

 



The Accordion Resurgence 

The accordion is enjoying a comeback especially among younger musicians.   The younger audience has 

noticed the inclusion of the accordion in popular groups today and it’s peaked their interest.  It’s also 

seen as a complimentary instrument to other instruments, orchestras and symphony venues. 

 

 

Article by: Hallie Golden 

When the Rock and Roll Hall of Fame fetes Krist Novoselic later this year, it'll be well-timed recognition. Not for 

his band—Nirvana certainly doesn't need the publicity—but for his instrument. He may be the first accordionist 

ever inducted, an honor that comes at a time when the accordion is experiencing a striking resurgence in 

popularity. 

Proudly accordion-centric acts like Mumford & Sons, Arcade Fire, and The Lumineers win Grammies and top 

chart spots. Older ones, like Flogging Molly, They Might Be Giants, and Neutral Milk Hotel, now enjoy cherished-

cult-icon status. In 2009, Carnegie Hall hosted its first solo accordion performance in 30 years. 

 

 
Article by: Norman Lebrecht 

A first for Carnegie Hall – but who knows? 
May 13, 2011   

There’s going to be some ice broken at Carnegie Hall on May 30. 

 

The Danish accordionist Bjarke Mogensen will be making his debut in works by Sofia Gubaidulina, Sergei 

Prokofiev, Domenico Scarlatti, a world premiere by the young British composer, Nick Martin, as well as 

works by the Danish composers Martin Lohse and Ole Schmidt. It appears to be the first time in a hundred-

odd years the hall has heard a classical accordion.  

 

 

 

 

 



 
Article by: Roger McBain 

Lessons on the accordion and in the jingle studio underscore Manilow’s half-

century as pop icon 

Barry Manilow learned lots at New York’s Juilliard School, but his most notable musical training came 

before and after his time at the prestigious performing arts school, says the 70-year-old adult 

contemporary pop star. 

It started in the slums of Brooklyn, where his parents struggled to scrape together the money to pay for 

lessons on a rented accordion. And his “real college” came several years after Julliard, during the years he 

wrote jingles for soft drinks, fast food and self-adhesive bandages. 

Manilow won’t pump an accordion or pitch soda and hamburgers in The Ford Center Wednesday night, but 

his lessons on the accordion and in commercial jingle studios underscore all of his work, he said in a recent 

telephone call from his home in Southern California. 

“I come from no money,” he said, “but my parents knew I was musical. They found enough money to rent 

an accordion for me and get me lessons.”  That was critical, because “I learned how to read music on that 

accordion.” 

 

Article by: David Iverson 

The Rebirth of the Accordion 
 
If hearing the sound of an accordion conjures the image of gyrating geriatrics in frenzy of polka 

passion, it may be time to reassess your impression of the instrument. 

Since Roger Daltrey of The Who sang about mama’s “Squeeze Box” on the 1975 album “The Who 

By Numbers,” the accordion has been gaining ground as an instrument no longer unknown to the 

hip and urbane. It has shown up in arrangements by artists as diverse as Tom Waits, Nirvana, the 

Pogues and Weird Al Yankovic. 

Vanguard indie rock bands such as the Decemberists, Neutral Milk Hotel and Boston’s own 

vaudevillian gypsy-goths, Incus, are including groan boxes and concertinas in their music. The 

worldwide chart-topping pop hit “Stereo Love” by Edward Maya & Vika Jigulina features an 

accordion providing the primary melody. 



 
Article by: Mike Bookey 

SQUEEZE BOX POWER  

An international competition has arrived to remind Spokane that the accordion is a serious 

instrument 

Gabe Soileau doesn’t always bring his accordion to school. It’s heavy, cumbersome and the 16-year-old 

high school junior doesn’t usually need it. But on the occasions when he does whip it out for his classmates, 

they try to toss money at him. 

Playing the accordion is actually kind of cool right now. Soileau is, after all, starting a folk band centered on 

his accordion while also practicing classical pieces on the instrument. Also, pop music acts like Arcade Fire 

feature it prominently on stage. 

See, it’s cool. Or at least Soileau is cool with it — cool enough to be one of five Americans competing in 

next week’s World Trophy Accordion Championships (or as the rest of the world is calling it, Trophee 

Mondial de l’Accordeon), taking place right here in Spokane, a place where the accordion, unlike in Europe 

and parts of Asia, isn’t taken all that seriously. 

The championships consists of five days of concerts and solo competitions, kicking off with a performance 

by the Spokane Symphony, accompanied by accordion. We don’t think of classical music and the accordion 

marrying all that sweetly, but that’s hardly the case. 

“It’s almost an orchestra in itself,” says Spokane Symphony music director Eckart Preu. “It has all these 

registers that it doesn’t really need an orchestra. But when you put them together, something special can 

happen.” 

The opening show on Tuesday night at The Fox features a never-before-heard piece performed by the 

Symphony and former World Trophy winner Grayson Masefield.  

 
Comments by Joe Petosa  -  Petosa Accordions 

 

Does This Mean I Have To Learn Air Accordion? 

 
Petosa’s (Accordion Company) clientele has transitioned over the decades from early-century players who were 

trained in classical accordion from a young age, to lone solo accordionists pursuing it as a hobby, to, now, players 

affiliated with musical groups. Nirvana’s Novoselic just stopped in the store a few months ago. Owner Joseph M. 

Petosa said the age of customers has also changed, with 60 percent now under the age of 30, whereas 10 

years ago it was only 10 percent. And over the last three years, “we’re almost selling more accordions 

then we’re making,” Petosa said. The company has responded to demand by introducing a second, 

cheaper line of instruments. 



Current Groups that Utilize the Accordion 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 Flogging Molly, Matt Hemsley Accordionist  

 Arcade Fire, William Butler Accordionist 

Photo by: Kevin Mazur/Wire Image 

Bruce Springsteen, Danny Federici Accordionist 

Photo by: David D. Kim 

Nirvana Band, Krist Novoselic Accordionist 

 


